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The main purpose of this research is considering the 
architectural character of traditional merchant courtyards 
in Fujian(福建) district, especially from the viewpoint of 
space constitution and various ethnic carvings which stand 
for all kinds of auspiciousness. We chose the traditional 
merchant courtyards as the research fields in Xiamei(下梅), 
Wuyishan(武夷山) City and in Quanzhou(泉州) City and 
Nanan(南安) City, and made twice researches in August 
2011 and February 2012. 
Through those researches, we got the following results; 
In architectural constitution, it is obvious difference 
between Xiamei and Quanzhou/Nanan whether the storied 
gate(門楼 ) exists or not. But in auspicious carvings 
constitution, both areas seems to have almost the same 
character because the gate hall( 下 庁 / 門 庁 ) in  
Quanzhou/Nanan plays the same role with the storied gate 
in Xiamei. And the most of the auspicious carvings are 
gathered in the storied gate and the gate hall. In addition, 
those auspicious carvings in both areas resemble each other 
in the allegorical meanings. This fact means that these 
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1） 目的 3) 調査日程・メンバー・調査方法 
第 1 回調査（閩北）：2011 年 8 月 23-24 日実施  本研究は、明清時代の中国の福建省における商家住宅を
対象に、建築の配置構成および吉祥彫刻を中心とした精神
文化的要素の配置構成から、住居空間の構成原理を考察す
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図 1)～4)及び写真 1)～11) すべて山之内が作成・撮影。 
